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Mr. MACREADY 


IN THE SHAKSPEARIAN CHARACTERS. 
No. 5.—IAGO. 


Unfortunately the character of Iago 
has never been a popular part with 
our first-rate actors; nor is this to be 
wondered at, for from its peculiar 
nature, it never enlists the sympathies 
of an audience, and the finer the act- 
ing the greater must be our dislike to 
the man. 

Iago is a man gifted with the high- 
est: worldly intellect, one who has 
read deeply, and understands pro- 
foundly the human character, in its 
various developments; in proof of 
which witness his power over the 
different sorts of men in this tragedy, 
namely, Othello, Cassio, and Rode- 
rigo—in short he closely resembles 
the Mephistophiles of Goethe, for 
take away the supernatural power of 
the fiend, and the actions of both are 





pretty much the same; for Iago is 
a total abstraction of the intellectual 
from the moral being. 

We consider Iago one of the most 
difficult characters of Shakespeare, 
to delineate; in the hands of a second 
rate performer, it becomes hardly 
baneakie, being made generally but 
little more than a gentlemanly cut- 
throat. 

In our humble opinion, it is one 
of Mr. Macready’s most elaborate and 
finished performances; and we may 
here note, this is the only play in 
which the tragedian in question and 
the late Edmund Kean appeared to- 
gether ; we need not remind many of 
our readers, that these two great ar- 
tists, about the year 1830, drew for 
a number of nights over-flowing 
houses, by their joint efforts, Mr. 
Kean playing Othello, and Mr. Ma- 
cready, Iago: they were to have 
changed characters, but owing to 
some impediment, it never took R 
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and caused great disappointment to 
the lovers of the drama. : 

Most actors we have seen, make 
Iago an APPARENT villain; nothing 
can be further from the truth, for had 
he appeared so when in company of 
his victims, his motives must have 
been discovered; and that such is 
not the intention of the poet is made 
certain, by his being mentioned as 
‘* honest Iago.” 

One great excellence in Mr. Macrea- 
dy’s performance is, that he makes 
plain to the audience, the different 
means he takes to work upon the dif- 
ferent natures of his dupes: to Othel- 
lo he is guarded, insiduous, dark, 
and deliberate; to Cassio he appears 
as a boon companion, a free and open 
hearted soldier; whilst he treats Ro- 
derigo as a gulled gentleman—with- 
out this, the character loses its true 
meaning. 

I¢ is a blending of all these charac- 
teristies into one harmonious whole, 
and at the same time in the solilo- 
quies, displaying the profundity of 
his designs, and the blackness of his 
heart, that makes Mr. Macready’s 
Iago so rare and eminent a perfor- 
mance, and we know of nothing that 
so forcibly displays the greatness of 
his genius, as the witnessing his act- 
ing of Othello and Iago, two charac- 
ters of totally different casts, and yet 
pourtrayed with equal ability. 

We have before remarked, that it 
is impossible, in a sketch like the pre- 
sent, to do anything like justice to 
the actor’s conception, for it would 
take a much larger space than we can 
command, to dwell upon, and exa- 
mine the action, manner, and changes 
of countenance, which constitute a 
part of a first-rate performance; we 
shall, therefore, merely enumerate a 
few of the most striking excellencies 
of Mr. Macready’s Iago. Nothing 
can be more effective than the cool, 
meditative manner of this tragedian, 
when concocting within himself his 
deep planned villainy :—it is a lesson 


for any young actor, to seg Mr. Ma- | 


cready’s change of countenance at 
the lines— | 
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“‘ I have ’t—it is engendered :—hell and night 

Must bring this monstrous birth to the 

world’s light!” | 
he indeed makes his face the mirror 
of his mind, we need no words to 
tell us how dark and deadly is the 
design that has entered into his 
thoughts: he here shows us the REAL 
nature of the ancient, whilst in com- 
pany he is the ARTIFICIAL man, mak- 
ing use of any means that may best 
serve his end. 

There is another part of this gen- 
tleman’s acting, that strikes us as be- 
ing most natural, we allude to the 
manner of his giving the passage 
after Desdemona has asked hin— 


“Come, what praise could’st ‘thou bestow 
on a deserving woman indeed! one, that in 
the authority of her merits did justly put on 
the vouch of very malice itself?”’ 


Iago answers— 


‘T am about it; but, indeed, my invention 
Comes from my pate, as bird-lime does from 
frize, | labours, 
It plucks out brains and all: But my muse 
And thus she is delivered.” 


‘‘ She that was ever fair, and never proud; 
Had tongue at will, and yet was never loud ; 
Never lacked gold, and yet went never gay: 
Fled from her wish, and yet said,—now JI 

may ; [nigh, 
She that, being anger’d, her revenge being 
Bade her wrong stay, and her displea- 
sure fly: [ mind, 
She that could think, and ne’er disclose her 
She suitors following, and not look behind ; 
She was a wight,—if ever such wight were,— 
Des. ‘To do what? 
~_. ‘To suckle fools, and chronicle small 
eer.” 


Mr. Macready does not give the words 
as though he had learnt them before 
by wrote, but hesitates in thedelivery, 
as if he was making the lines as he 
proceeded ; this, we think, is clearly 
what Shakespeare intended, when he 
makes Iago say— 


‘‘ But, indeed, my INVENTION comes from 
my pate, 

As bird-lime does from frize, 

It plucks out brains and ail,” 
Besides which, the making it an im- 
promptu, is in itself a proof of Iago’s 
intellectual faculties, which we think 
ought never to be lost sight of. __ 

But it is in the scene with Caséio, 
that Mr. Macready shines so pre-eml- 
nently; he assumes the air ofa gay, 
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ture; but the effect of his acting is 


reckless, soldier, at the same time 
making visible to the spectator, his 
real character, for we must recollect 
that Iago is acting his part, and itis 
absolutely necessary to the rightly 
personating the character, that the 
performer conveys this idea to the 
audience. 

Mr. Macready’s commencement of 
this scene 1s exquisitely played, more 
particularly as regards Iago’s design 
on Cassio; his manner of giving the 
line— 

** What an eye she has,” 


is of itself quite enough by the sen- 
suality of its delivery, to inflame the 
Lieutenant, who was supposed to 
have beenenamoured of her: it there- 
fore touches him nearly, and on be- 
ing pressed to drink to her happiness 
by Iago, (who saw this was the easiest 
way to enmesh him,) he almost im- 
mediately consents. 

As Cassio glides onwards towards 
intoxication, the forced hilarity of 
Jago increases; he plies him with li- 
quor, nor stops till he has plunged 
him into a drunken brawl. All this is 
enacted by Mr. Macready in the most 
masterly manner, who does not, (as 
most actors do,) make the performers 
engaged with him look fools, by mak- 
ing himself appear a complete villain, 
but, by his acting, makes us feel, 
that, had we been in Cassio’s place, 
we should most likely have done as 
he did. His seeming excuse for the 
intoxicated lieutenant to Othello, is 
a piece of hypocrisy acted with the 
most consummate skill. 

The soliloquy commencing— 

‘** And what’s he then, that says—I play the 
villain 2” 
and concluding with— 
“‘ That sball enmesh them all.” 
is given by the tragedian in question, 
in the true spirit of the author : Iago’s 
demoniacal nature, and fiendish, un- 
controlled joy, are given with the 
most painful, yet forcible effect. 

The famous third act, brings forth 
all Mr. Macready’s artistical skill and 
profound knowledge of buman na- 





artially destroyed by his generally 
having tb play toa bad Othello, for 
this scene to be effectively represent- 
ed, must be performed by two. first- 
rate actors: the truth of this remark 
will be strikingly evident to those 
who had the good fortune to see the 
late Mr. Kean and Mr. Macready play 
together in this scene, about the time 
mentioned in this paper. When shall 
we ever see the like again, in this 
play ? 

As the only correct way of playing 
the final scene of this tragedy must 
be evident to all readers of Shakes- 
peare, we shall therefore only notice 
two striking parts of Mr. Macready’s 
performance of it. The first is when 
wounded by Othello, he utters the 
words— 

‘‘ I bleed, sir, but not killed.’’ 


This comes from his lips like the 
hiss of a disabled serpent, venomous 
tothe last. The second, is the glance 
he throws round the bed-chamber be- 
fore being conducted to his fate: it 
is amost elaborate piece of acting; 
we read in his demoniacal smile, that 
even now when the shades of hell are 
thickening around him, his heart is 
filled with a joy of the blackest dye, 
a joy that his designs have worked 
destruction on him he hated, al- 
though at the same time, he himself 
has sunk into the same gulf. 

Yet here the stage has its moral ; 
it warns us to keep a strict watch on 
ourselves, to beware of the first ri- 
sings of jealousy, for we see how a 
noble nature was poisoned by its m- 
fluence, we see how a pure and love- 
ly being, is offered up at its unholy 
shrine. ) 

We have often noticed the clouds 
gather over the clear and azure sky, 
till they covered it as with a pall, 
then from their dark recesses has the 
lightning burst with its lurid glare. 
and the thunder in awful peals, has 
reverbrated through the lofty arch of 
heaven, dispelling all that was far 
and lovely tothe eye. Does not this 


look like the workings of jealousy ? 
Pa i 
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~ COVENT GARDEN. 


Monday.—The Bride of Messina, and 
_ the Greek Boy. 
Tuesday.—The Bride of Messina, and the 
Greek Boy. - 

Wednesday.—T he Bride of Messina, and 

_ the Greek Boy. . . 
Thursday.—The Bride of Messina, and 

__ the Greek Boy. 

Friday.—The Bride of Messina, and the 

__ Greek Boy. 

Saturday.—The Bride of Messina, and 
_ the Greek Boy. | 


Respectable audiences have graced 
this theatre the whole of the week; 
it will be seen. Knowles’ Bride of 
Messina has been played every night; 
it certainly improves much upon re- 
petition. The musical drama, the 
Greek Boy, is very entertaining, and 
Madame Vestris is excellent, both 
as regards the acting and singing ; an 
interlude, entitled Two in the Morn- 
ing, met with some opposition, why 
‘we cannot account for; it is a droll 
trifle and created much laughter on 
the second representation. 





HAYMARKET., 


'Monday.—Master Clarke and Paul Pry. 
-Tuesday.— Man of the World, and Road 
- to Ruin. 
Wednesday.—Master Clarke, My Aunt, 
and Sweethearts and Wives. 
Thursday.—Master Clarke, My Aunt, and 
Fish out of Water. 
Friday.—Man of the World, and Road 
- to Ruin. 
aturday.—Master Clarke, and other en- 
tertainments. 


We now shall make a few remarks as 
to Mr. Maywood, in the character of 
Sir Pertinax Macsycophant, in Mack- 
lin’s comedy, the Man of the World ; 
but before we proceed to his perfor- 
mMmance, we will call to mind the vari- 
ous actors, who were considered 
men of genius, who have attempted 
this arduous character, without be- 
ing able to sustain it only for a few 
nights, Since the time of Cook, Mr. 
Young played it at Covent Garden, 
-but. mith very little success; Mr. 





' our next. 
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Kean came afterwards, and was con- 
sidered excellent, where the passions 
could be brought into action; but 
his Scotch accent was defective, and 
here he failed: a Mr, Grant came out 
at the Haymarket, and succeeded 
much better than either of the for- 
mer; but some misunderstanding 
took place between him and Mr. Mor- 
ris, and he shortly withdrew himself 
from the theatre; since this period 
Mr. Maywood is certainly the best, 
after Cook, we can recollect; his 
accent we think is perfect, and his 
conception of the part is very good, 
but he wants ease and repose, as well 
as refinement: nevertheless we are 
of opinion there is no actor of the 
present day, who could give somuch 
effect to this character as Mr. May- 
wood. The audience appreciated his 
talents, by giving his performance 
repeated applause, at the conclusion 
of each act; and he seemed to be 
getting more confidence as he pro- 
ceeded. This play has been laid 
aside some years, in consequence of 
the difficulty to get a person who has 
the various qualifications to give ef- 
fect to the Scotch accent, 

The other characters were indif- 
ferently got through; if we except 
Mrs. Stirling, who was the Lady Ro- 
dolpha Lumbercourt. 





ADELPHI, 


Monday and during the Week.—Robes- 
pierre, the Flip-flap Footman, and the 
Blue Jackets, 


This house opened on Monday night, 
under very favourable auspices. The 
interior and exterior have gone under 
considerable alterations for the bet- 
ter. The performance commenced 
with a new piece, called Robespierre, 
the plot and incidents are taken from 
the French revolution, Mr, Yates 
paying the principal character: Mrs, 

ates has recovered from her late il]- 
ness, and was most enthusiastically 
welcomed. Further particulars in 
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ivy eae = -r- OR LMPIC, 

Monday and during the Week.—Maison 
a Vendre, Stop him who can, Three 
Brothers, and Railroad Station. 


This beautiful and elegant place of 
entertainment may be now said to be 
fairly opened for the season, its ca- 
reer having commenced last Saturday. 
The theatre has been completely re- 
novated, and with infinite taste; the 
panels of the dress circle are most 
elegantly embellished: the gallery 
has been turned into a species of pro- 
menade upper boxes, the sides of 


which are decorated with a beautiful 


paper, and the floor covered with 
matting; the benches in the pit have 
likewise been covered. The pieces 
consisted of a translation from the 
French, retaining its original title; 
the popular old comedy of the Dra- 
matist, greatly cutdown; and anew 
and original farce, entitled the Rail- 
road-station: the second brought 
before us Mr. Balls, whom we have 
not seen for many months; he looks 
and acts as well as ever—his enac- 
tion of Vapid cannot, in the present 
state of the profession, be anything 
nigh equalled ; there is a flow of ani- 
mal spirits, and a freshness of style 
about this gentleman, which must 
ever make him a favourite with his 
auditory. Mrs. Garrick played Lady 
Waitfort extremely well; Baker was 

uite at home in Floriville; and 

enry Neville was sustained in a 
very creditable manner by Mr, St. 
John Horton: the last named being 
a debutant from the “ land o’ cakes,” 
where he has obtained a very favor- 
able reputation, which it appears 


likely he will fully realize in ‘ the 


great metropolis.” The new farce 
came last, and presented us with 
much im the shape of novelty—first- 


dy, with regard to its own plot and 


incidents; secondly, introducing us 


‘pleasantly enough to the internal 


arrangements of a Railroad-station, 
with. its steamers, trains, passengers, 


and bustle; and thirdly, inasmuch 


as it formed a vehicle for introducing 





Roxby, a low comedian of great pro- 
mise from Sunderland. His receptiqn 
was of a very favorable description, 
and his acting, in spite of the ner- 
vousness (so perfectly consistent with 
a debut in London) which consider- 
ably fettered his efforts, richly de- 
served the applause with which. it 
was greeted. At the fall of the cur- 
tain Te was loudly called for, and 
obeying the summons, gracefully 
bowed his thanks: we regretted to 
perceive that two or three persons in 
the pit, attempted to excite a differ- 
ent result, by indulging in a faint 
hissing, which greatly annoyed: the 
parties in their own immediate vici- 
nity: we hope to hear no more of 
such unworthy efforts to promate so 
unworthy a result; but before dis- 
missing this subject, we warn these 
persons that they are known, and 
that their motives are likewise no se- 
crets, and that both the one and the 
other shall be brought before the no- 
tice of the public if these efforts be 
persisted in. In other respects the 
farce was extremely well sustained ; 
Balls mainly contributing to its suc- 
cess—and Brooks, as the bewildered 
old father, being highly efficient ;. it 
will probably have a very extended 
run. The other novelties shall be 
noticed in our next. ! ; 





PRINCESS’S THEATRE, 
Ozford Street. 
This superb theatre has opened with 
promenade corcerts, a most excellent 
and efficient orchestra, is engaged; 


and is well attended every night, by 
a very respectable audience, , 





ENGLISH OPERA HOUSE, | 


These concerts appear still to attract 
a more than average share of public 
attention ; crowds of respectable peo- 
ple frequent them nightly. Nowthat 
the internal decorations are finished 
the effect is brilliant in the extreme, 
and cannot fail to bring the: aitist, 
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been planned and executed, into con- 
siderable notice, and deserved pat- 
ronage: the musical performers are 
of the first order; in fine every de- 
partment has been carefully attended 
to, not forgetting the refreshment 
saloon, under the continued super- 
intendance of Mr. G. Payne. 





VICTORIA. 

Monday and during the Week.—The 
Wizard of the Wave, and Napoleon. 
The Wizard of the Wave still con- 
tinues a most successful run, and so 
itought ; it isan excellent piece, and 
the whole of the actors engaged in it 
are deserving of much credit. This 
theatre has had many managers lat- 
terly, and we trust that Mr. Ratcliffe 
the present lessee will be successful, 

as he certainly deserves to be. 


QUEEN’S THEATRE. 

Monday and during the Week.— Silver 

Crescent, Female Massaroni, and Jack 

Sheppard. . 
Referring our readers tothe remarks 
in our last Journal on this elegant 
place of entertainment, we have a- 
gain to press upon their notice, that 
a visit is well repaid in the constant 





~ novelty and excellency of thearrange- 


ments and pieces. Like Miss Mon- 
tague with the Victoria audiences, 
Miss Rogers is here quite an idol, 
and shares with Mrs, Parry the night- 
ly plaudits of numerous — 
Mr. Parry, the lessee, has a most 


indefatigable manager to whose 


knowledge of the stage and history 


are mainly attributable the effect 
with which new pieces are produced. 





EGYPTIAN HALL, 
Piccadilly, 
CATLIN’S NORTH AMERICAN GALLERY. 


It was not until this exhibition had 
been opened some time, that it ap- 
peared to excite much interest in the 
public mind; butas soon as Mr. 
Catlin began his lectures, the exhi- 
bition became interesting, and was 
well attended. His description of the 
manners and customs of these won- 





derful people, and the privations he 
has endured, issurprising. The lec- 
tures are well worthy of being attend- 
ed. 





FROM MY FATHER’S PORTFOLIO. 


The following may interest our rea- 
ders, when it is known that Cobbett 
addressed a letter to the performers 
of the principal theatres in the me- 
tropolis, at the time Sheridan offered 
himself tothe electors of Westminster. 
The actors were abused by Cobbett 
for co-operating to stifle your voices, 
and that of Mr. Sheridan is taxed 
with meanness for accepting of a din- 
ner at their hands. A company of 
comedians can no more stifle the 
voices of the electors of Westmins- 
ter, than any other company or bo- 
dy. An actor, if he be a housekeep- 
er, Will no doubt vote for his favo- 
rite candidate, and promote his inte- 
rest as far as in his power. Is not 
Mr. Cobbett entitled to do this for 
any person to whose cause he may 
wish well; and shall the performers 
of Drury-lane and Covent-garden for 
using their exertions to secure the e- 
lection of a gentleman whose drama- 
tic writings are the boast of the age, 
and whose brilliant genius and capti- 
vating eloquence, have so long and 
often excited the highest admiration 
in the Parliament of Great Britain, 
be blamed ? no!—Ay father’s an- 
swer to Cobbeti’s letter. 





Chit Ehat. 


Mr. Liston still resides at his house in 
Knightsbridge, a few doors from St. 
George’s Hospital. 

The new theatre in Oxford Street is the 
property of a Mr. Ricardo, a member of 
the Shakesperian Club. 

The Adelphi theatre, Hull, opened on 
Thursday under Mr. Cooke; the compa- 
ny at this minor and opposition to the 
Royal, are more numerous and effective 
than on former occasions. 

The business at Southampton, notwith- 
standing the earnest endeavours of the in- 
defatigable manager, has been far from 
satisfactory. 38 
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Peake, the dramatist, is at present en- 
gaged in wielding a biogiapher’s pen on 
the life of George Colman, the younger. 

Yesterday evening, Mr. Vandenhoff 
took his farewell of a Dover audience, 
he again enacted the character of Benedick, 
in which he was admirably supported by 
the fair manageress, Miss Darling, as Be- 
atrice. The performance closed with 
Shakspeare’s comedy of * Katherine and 
Petruchio,”’ in which we found “ our star” 
quite in his element, and which drew forth 
from the audience most rapturous applause. 

Miss Chambers, daughter of the ban- 
ker, made her debut on the stage on Mon- 
day evening, at the Dover Theatre, in 
the character of Lady Teazle. Mr. George 
Vandenhoff (late of Covent-garden), was 
the Charles Surface. 

Rooke, the deservedly-popular compo- 
ser, is at present engaged upon a comic 
opera, to be constructed upon the pure 
English style, which report says is pro- 

ressing very rapidly, and will most pro- 

ably be produced sometime in the course 
of the present season. The libretto is 
written by Reynoldson, who has been en- 
gaged in the same manner, successfully, 
with the composer; but is more general- 
ly known as the adapter to the English 
stage of l’Elisir d’ Amore. 


Closing the Theatres —Mr. Honner, 


of Sadler’s Wells, has addressed a letter to 
the Lord Chamberlain complaining ofthe 
hardship inflicted on himself and compa- 
ny by his theatre being closed on the 
nights of the death and burial of the Prin- 
cess Augusta, whilst all the music rooms 
(opened under the same licence) continued 
their performances. We trust this appli- 
cation will be properly met in the right 
quarter. We must confess ourselves at a 
loss to conceive why theatres should be 
forced to close, yet gin palaces remain 
open. 

Mr. Sterling is to be the new stage ma- 
nager at Bath, and the lessee has engaged 
a powerful company. 

Now the evenings are getting long, and 
entertainment is required by active minds, 
to those who take their cigar, and enjoy 
the society of a friend in preference to the 
theatres, we recommend them to pay a vi- 
sit to the Doctor Johnson’s Tavern, Fleet 
Street, wherethey may spend a delightful 
evening, and hear a number of songs, 
glees, and duetts, sung in a superior style 
than .at any similar establishment in the 
metropolis, 


Taverns about the Theatres,—We haye | 





continually complaints made to us respect- 
ing the preference shewn by the authorities 
to houses of this description. The Hum- 
mums, we believe, have the same licence 
as other Taverns, and yetthey are allowed 
to keep open every night as long as they 
please; while other houses, in the same 
neighbourhood, the proprietors of which 
are equally respectable, are compelled to 
close their houses on Saturday evenings at 
twelve o'clock. The White Hart, Bridges 
Street, kept by a most respectable man, 
complains bitterly of this. Surely there 
must be something ‘ rotten’ in the state of 
affairs at a certain office near these houses, 

Mrs. Fitzwilliams is doing excellently in 
the provinces. Mr. Charles Kean and 
young Betty are also drawing good houses. 

Considerable surprise is doubtless en- 
tertained at the reported state of a celee 
brated vocalist’s affairs, contemporary with 
Incledon. Certain it is that he has, with 
his family, left his residence in Brompton 
very abruptly, and the various tradesmen 


there, to whom he is considerably indebt- - 


ed, feel very great anxiety as to his state 
of insolvency—some of them are creditors 
to the amount of 300, 100, and £80. 

We are sorry to learn that Henry Betty 
has been labouring under rather severe in- 
disposition, caused by too strenuous ex- 
ertions in his profession in the provinces. 

The house now being completed in 
‘¢ Davidge Terrace,” which the proprie- 
tor of the Surrey intended for his own re- 
sidence, has been let, his ill state of health 
being the cause. 

The new play by Leigh Hunt has been 
accepted at Covent Garden, and will be 
produced during the latter part of the 
present season,— it is a tragedy. 

In our metropolitan tour the other day, 
being apprehensive of an ugly black cloud 
which hovered over us with storming as- 
pect, we dropped in at the Shakspeare 
Coffee House, in Holborn, and were 
more than ordinary pleased in recognising 
our friend little Dennis, so many years an 
honest and obliging member of the Na- 
tional and other theatres. After participa- 
ting of a cup of superior Mocha and its 
appendages, which by the by, an epicure 
might have envied; Dennis introduced to 
our notice a vast number of play-bills 
neatly bound, some of which were fifty 
years old, which, he facetiously observed 
‘‘ was a documentary proof of his regard 
for the profession.” Such a curiosity will, 
we think, induce many of his friends. to 
pay him a visit. Pa ARSON 
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The Shrewsbury Theatre.—Mr. He 


Bennett, a provincial manager of hijgh - 


reputation, some seasons since, built a new 
and handsome theatre: at‘ Shrewsbury. 


This he did at the earnest solicitation of 


some influential gentleman,’ who said, 


“‘ Give us a theatre, we can patronize, and 


we will support it." At an “expense of 
£4000 (all laid out in the town) was the 


theatre erected. Mr. Bennett applied an- 


nually, according'to custom, to the county 
sessions for his license, and has hitherto 


obtained it. The day before his applica- 


tion this year a license was granted, at the 
town sessions, for a circus; and the man- 
ager and proprietor of the theatre was 
told the day following that, as two theatri- 
cal establishments could not be permitted 
in town, he might let the house to any 
exhibition he chose, a dramatic one alone 
excepted. We make no comment upon 
this case, for the hardship is sufficiently 
apparent. There are few either in town 
or country willing to sink money in thea- 
trical speculations ; there will be yet fewer 
if efforts to sustain the drama are to be 
thus rewarded. 

Phillips has been starring with Mr. H. 
Bennett at Worcester, and, as an agreea- 
ble change, was knocked down and rob- 
bed at Birmingham. The fellows, who 
assuredly had not music in their souls, 
have not,yet been apprehended. 





TO CORRESPONDENTS. 


J. E.—The paper alluded to has been receiv- 
ed, the other is inserted; the one remain- 
ing shall have aSplace as early as possible. 


. To our Readers.—The first ten Parts of 
eur Journal, Price 6d. each, are now com- 
plete and may be had of our Publishers. 


To our Readers.—Qrders for our publication 
may be given at the office, to be sent to 
any part of the country, by paying a quar- 
ter in advance, ls.6d. If we pay the post. 
age, the quarter will be 2s. 6d. 

Ali communications for the Editor to be 
Sorwarded to the Printer, post paid. 





ADVERTISEMENTS. 





THE IRON STEAM BOATS 

EAVE OLD SWAN PIER AND 
iL4SOUTHWARK BRIDGE, toll free, 
every quarter of an hour, to Waterloo Bridge, 
Blackfriar’s Bridge, Hungerford Market, West- 
minster Bridge, (Abbey side,) Lambeth Palace, 
and the Southampton Railway, Vauxhall ; and 
every half-hour to Old Swan Pier, Chelsea, call- 

ing at the above stations cach way. — 


CATLIN’ 


Indian 
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NORTH AMERICAN INDIAN- 
| GALLERY, Egyptian Hall, Piccadilly. 
300. portraits of the most wild and important In- 
dians in North America, and 200 paintings of 
Landsca Prairie Scenes—Indian Villages— 
%—Buffalo Hunts— Ball Plays— 
—Tortures, §c.. An immense and varied collec 
tion of Indian Curiosities— Dresses— Pipes—To- 
mahawks—War Clubs— Bows and Arrows—Scalp- 


-ing knives, and Scalps, and a beautiful Wigwam, 


twenty-five feet high, brought froin the base of the 
Rocky Mountains. 


Open from 8 to 6, Pp. m.—Admittance One Shilling 


Lectures and Costumes on Living Figures, 
in the Room, at half-past 3. 
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UBEBS & COPAIBA ENTIRELY 
SUPERSEDED.—Wray’s Batcsamic 


PILLs, a certain cure for gonorrhoea, gleets, stric- 
tures, pains in the loins, affections of the kidneys, 
gravel, irritation of the bladder or urethra, and 
other diseases of the urinary passages, These 
Pills having been employed in upwards of one 
thousand eight hundred cases in private practice 
prior to being advertised—in many thousand cases 
since, and in no one instance known tv fail, are 
strongly recommended as the only safe and effica- 
cious remedy in present use in all stages of those 
disgusting, nauseous, and in many cases, highly 
injurious medicines, as cubebs and copaiba; the 
dangerous results of the latter in the inflammatory 
stages are too well known to need any comment. 

repared only by M. O, Wray, and sold whole- 
sale and retail, at 118, Holborn-hill; 9, Agar- 
street, Strand; and, for the accommodation of 
Shippers and Seafaring people, at 8, Darkhouse 
lane, Lower Thames-street ; may also be had of 
all respectable patent medicine venders in Town 
and Country, at 2s, 9d,, 4s. 6d., and 1s, each box. 





HE LUNATIC OXFORD.—Madame 

TUSSAUD and SONS respectfully an- 
nounces that they have added a full length model 
of OXFORD (taken from life) to their exhibition, 
representing him in the act of attempting the life 
of her Majesty Queen Victoria. Also of Cour- 
voisier and Gould.—BAZAAR, Baker-str., Port- 
man-square, Admittance One Shilling, Open 
from 11 morning, till 10 at night. 





A. H L. T. H. 


To the Lovers of Harmony. 
The BEST Room, 
The BEST Spirits, &c. &e, 
The BEST Singing, 
The BEST Company, and 
The BEST Attention. 
RE all to be met with every Evening, 
at a quarter before Nine, at BECK’S 
the DOCTOR JOHNSON’S TAVERN, HOTEL, 
CHOP AND STEAK HOWSE, Bolt-ct, Fieet-st. 
*,* An Ordinary daily at Five o’Clock. Gentle- 
men supplied with Beds at all Hours. 
Cigar and Billiard Rooms, 
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